


Kilimanjaro In Nagasaki 
Woodblock. 124 x 97 cm. 1994. 
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Blue Mountain II 

Woodblock. 59.5 x 79.5 cm. 1994. 







Watching You 
Woodblock. 74 x 91.5 cm. 1995. 
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Above: Death of the Princess 
Etching. 23 x 36.5 cm. 1981. Private Collection 

Top right: Death of the Princess 
Etching. 27 x 39 cm. 1983. Private Collection 

Bottom right: Death of the Princess 
Mixed Media. 37 x 25 cm. 1983. Private Collection 
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Tl1e long journey from "Death of the Princess" to "Kilimanjaro in Nagasaki" is 
a creative task i11terlaid with belief,discipline,dedication, imagination, media exploration, 
tec'111ique skills, and the urge to expfore. fuhari's ambition and confidence to see 
Malaysia's contemporary printmaking matures, seems to be the catalyst and starting 
point for this long journey. Realising that there are no short cuts to success, fuhari has 
prepared himself to discover more of the world of printmaking. Although the path he took 
in studying the creative process was difficult, quality is not compromised. Now that the 
artist has reached his destination, he has also discovered his encirclement. It is not 
exaggerating wl1en we say that f uhari Said has discovered his creative paradigm, and has 
put himself amongst his contemporary visual artists. 

fuhari' s creative talents seen in his early academic years has slowly but steadily 
developed through the years. He has pursued and nurtured his ambition in the creative 
development of printmaking with endurance and confidence. 

Between 1982-1984, "Death of the Princess" ,an etching that was based 011 Malay 
cosmologi; encirclement was created. This seemed to be his first step in his creative 
development. 

In fuhari's works, the efficiency of the techniques used on the integrated media 
with the content can be seen in totality. We can even trace the strength of his works here. 
His composition balanced the negative space that is in the background with the positive 
space on the form. This composition is firm and closely integrated. Images chosen, like 
the seeds and the keris using monochromatic colour are presented as the effective spiritual 
elements. The forms are blended in great detail, and apparently enhanced volume and 
organic effect sieved through natural elements. The dramatic atmosphere is frequently 
connected to the skies and clouds. To an observer, these certain symbols must have been 
perceived to be from a dynamic worker's mind. 

In tracing the artist's past experiences, they were not all rosy pictures. Kuala 
Lumpur, which supposedly promises great hopes and dreams for a young artist, has 
sometimes mean shattered dreams for our artist. Did he rush out and run away from this 
city of challenge? Although the artist returned to his hometown, it was 011ly for a short 
period. He went away not because of desperatio11 or lack of endurance but to re-equip 
himself. Nature motivated his creative energy. Observation analysis, media and technique 
experimentations,and new subject exploratio11s,gave him new hope and possibility. With 
newly acquired knowledge, our artist has chosen woodblock printing as a continuation of 
!tis creative process.

The period 1984 to 1986 was the turning point for fuhari. The kampzmg 
environment provided an impetus for our artist to develop lzis creative talent. For 
example, his works "Landscape of Silence", "Sunyi Sebuah Ma lam" and "Lanskap Kata 
dan Desa", exhibited the artist's sensitivity. We witnessed the gaiety in unity betwee11 
form and shape. His lines were minimal due to the reduction technique effect. His forms 
seemed to be losing its volume. His background spaces :were blended with layers of 
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Kilinumjnro in Nagasaki 

MRI SAID 

Jul111ri's success in woodblock print is

sy11011y111011s witlz tlze development of woodcut print 
in the context of Mnlnysia's contemporary art. Tlzis 
artist has lifted woodblock print to a matured level. 
His efforts towards printmaking were recognised by 
tl1e French Government and Japan Foundation wlzo 
awarded l1im with Research Grants. 

Since 1994, the artist has been producing a 
new series entitled "Kilimanjaro in Nagasaki". Its 
title is symbolic. His method is dramatic. His formal 
characteristics are· compounded in minimal and 
expressionistic elements. His colours are black and 
white and sometimes red and black. His lines are 

· firm, solid and full of energy.
Juliari's dedication, confidence and beliefs. 

coupled with his physical and mental energy and 
perception has earned him a special place in the 
development of Malaysian contemporary 
printmaking. Clearly, Juhari has discovered his 
creative paradigm. 
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